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In his work, Alex Donis examines and
redefines the boundarles set wsthm religion,
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Do you love the dyke in your life?
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Dyke Action Machine! (DAM!) is a two-person public art

project founded in 1991 by artist Carrie Moyer, a painter __

designer and writer, and photographer Sue Schatmer. -
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Professor of Painting at the Rhode Island School of Design.
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Digital C-print
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Gift of Linda Lee Alter
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4 Giclee Print
-
i
Indian Children’s Bracelet
4 2014
Hand-engrav o3 IIIIEI&
FeX v
J’ i F | Courtesy of the “ -

Mirror Shield Project
2014
~

Courtesy of the Artist

. .
Lakota artist Cannupa Hanske ™ <SEEINESIEEnNa Nt RER O rairo

Nicholas Galanin is  native arst of - _~ASUNS iy
whoea warke aim  ta  trancfarm  inArainad  and =

cu'memporﬂ ) ® o Sy RS about indigenous | hil | % e gk - Nathar
3 i e en hac avhibitar v yonrae, ciirh ac NMathan
peoples and create a sense of unity among cultural Cuh n® '- O
1 1 e il n
dlﬂ@rer]ces_ He is a NACF Mentnr Fallaw and = LI'J':: it .u

PR R Pr e (e ey T (IR Y F P

Rasmuson Fellowship. He receive
Commendation L

the Goldsmiths

3

memﬁm;imaﬁa J‘!mmﬁhm At

NICHO LAQ GALANI A-' e (U P20 A S A Lo -






S e . e . . w3 EE

==

"

ML —

BT TULU 1w

=

SeIT-Forrain as Unweicome uuest

U on Lanvas
e = h -
= i |
1% =l ' an
Gift of Linda Lee Alter
© 1997 Julie Heffernan

= i

Jenny Holzer is a contemporary NY bhased
-

- reneantial L e (WP H ] =l 11
P
the world. She received the Goli =T Lion
for her. work, 2tatha, 290, Vrirac P onanha > ™ [y T

B R R T R A e e Sl Julie Hefferp HiHE "
In 2010, "Holzé# =
Women in the Arts Award from the Museum exhibited and featured in The veee
of Contemporary Art, Los f-\nlgeles (MOCA). The Orlando Sentinel, Huffington Post, Art
The annual award recognizing women for Pulse Maaazine and more. She received the
ir leadershi B : - | T s ’ B

their leadership and innovation in the v%< ..l dtoligE iy e wran wo vveat w1 soy,
arts, dc’J[‘ICF:‘, I'T)Ljf.ir- Q{WH litaratiira — ic a hranza : :

=0 i

oy |
=

[\I_Il\l\f 1IN 7rrmn
JE el



==

The Thought Of
1995
Enamel on wood

Courtesy of the Pennsylvania Academy of the Fine Arts, Phil | A, m LE
Art by Women Collection, Gift of Linda Lee Alter. e

© 1995 Julia Jacquette
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African American artist Rashid Johnson rose to

prominence with his “post-black” artwork, = #

is most recognized forzhis intense black and
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of race ..., <l dmultaneolsly “dimirishing =

the importance of race” His work has had B
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2004 2012

Oil on canvas Handmade paper from Confederate Flag

Courtesy of theimms wlan = wlan@my O the Fine Ans, Next page: Waiing series, 2014 present
F’hlladelphla Art by Women Collection, I Poster s " 1

Giftof L |

Courtesy of the Artist
© 2004 Hung Liu
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Sed "the areatest ConliioSeig > 1e US”
ts)i the Wall Straat Iairnal Aﬂ. SR T G oy e .
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Harris, Mayor of the City of O
1996, Oakland, CA. In 2017, the ©
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[Yellow panties with tiny light blue polka dots]
1994
Beads, papier mache
- 2.
Courtesy of the Pennsylvanid mtaue: 1) S
Art by Women Cellection, Gift of Linda Lee Alter

© 1995 Liza Lou

Liza Lou is an American sculptor, best known for

her grand scale sculpture work using glass ba~uis.
Lou has exSikEerd.at.the Meptpanesitan, Musenm

of Art, New York; Victoria and Albert Museum,
London, §
DC and the Los Angeles County Museusi="
Art. Her work was featured in solo exhibitions
at Fundacio Joan Mird, Barcelona; SCAD
Museum of Art, Georgia; Aspen Art Museum,
Colorado; the Bass Museum of Art, Miami and

the Neuberger Museum of Art, New York. Lou

won the John | and Catherine T,
Foundation Fellowship in 2002 and
Anonymous Was a Woman Artist Award in 2013.
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Hntitled {finqmothe Silueta seras). _,
1980
Gelatin silver emulsion print
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Linda Lee Alter

®© The Estate of Ana Mendieta Collection, courtesy Galene Lelong,
Mew York

Ana Mendieta was a Cuban-American

multimedia artist. She is known for her use of

her own body and nature creating 200+ works
th nef‘iretume.’ " Her work 15 téatured in many

major public museums such as the Whitne

the G Foundation

1981, Rome Prize .in 1983 and th i
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© Martha Posner
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much an activistassheisartist, f
.:(. | - '

has had solo exhibitions i~ +--&

and abroad: (‘; J ___'F";i(..ulturall
& _EU‘S Alres’-' Araentina: _
New York Clt)", The Allantawn Art Moo S il L

" I -1

Allentown, PA; The Hunterdon Mu
lﬂ —
Reading, PA; The Birminahs
Birmingham, AL and Tne <
of A,

~ol 0 T

rece}éjt_)_r {Irh 5 -
[ Y ——— 5 R T

MAR"







2015 g | 5 I
<2 Painted story quilt, acrylicon m u\):l_- -

Bronze and collected object

Courtesy of the Pennsylvania Acaclemy of the Fine Arts, Philadelphia.
Art by Women Colle :

Courtesy of Carbon 12 and the Artist tion, Gift-of Lime,” ™~ i ter

© 1997 Faith Ringgold
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quilting, sculpture, costume design and more.
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ELLE Magazine, “10 Female Artists to Watch”;
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[~ nheim Mus NY and The
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Gift of Linda Lee Alter

Betye Saar is an interig

American visual aruW
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Lorna Simpson first became well-known in the
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text works that confront and challenge narrow,

Ellen Shumsky is a lesbian feminpEStractay conver; RiSIViEWsSIoNGE"
photographer, psychotherapist, an_ ........ o...
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was also one of the fourdine ~obt_ £ .
Radicalesbians, and osn_r_a .
1970 lesbian feminist manifesto “The Woman-
Identified Woman.” Although much of her time is

Alfa * - _. ¥ :
Simpson became the nrst Arian-Anierican

devoted to clinical social work, her photography . m .
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© Kiki Smith, courtesy The Pace Gallery

Art @ Estate of Nancy Spero/Licensed by VAGA, New York, NY

visual artist. Smith'= _=or i —lasa

in nearly: mil

galleries worldwide_and has been featured

in b O C e NS b SN e {1 e NdncCy SPero s arn ['I:lerl_ ]

including ) forwork that contir*i v s: ilengagess™

and the Venice Biennale. Smith was elected a ;%
member of the American Acauemy uf A anu i :

Letters, New York, in 2005. She was selected as
coo of Tine Magazine's “Time 100: The People
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from Purchase College School of the Arts and
the International Sculpture (Centars,
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2013
Ink on Paper
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Museumn of Gay and Lesbian Art
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photographer whose works have o L. L Doad in
the Whitney Biennial, Institute of Contemporarm, —
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Anti-hero/Hero 587

Collage and Digital Print

Courtesy of Courtesy of Leslie-Lohman
Museum of Gay and Lesbian Art

Family Sitting #2 (from The Family Sitting Series)
2005
Qil on wood panel

2005 Lien Truong

Linda Stein is ardll¥%

Jha {EN
prght,'Have Art: Wil { rven Iné., a non-promt ares™ -
organization that promotes positive gender rokés
towards social justice. Stein has been sglegied
to serve as one of the “21 Leaders for'iNe

Century”byWomen'seNe . = =% IS

Art Teachers Association/UFT has honored Stein
withtheir2017 Artistofthe Year aw.;*_;jar';:;.,ﬁ: -

been honored with the Artist of the Year Award
by the Nau

for her “oblhlr:\'ll'luuf&'_'\__'.

LINDA STEIN
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at the University of North Carolina at

pel Hill.
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African/ American, 1998
=onnter’s proof #1.of 2
© 1998 Kara Walker

Linoleumn cut on Rives BRss om
WL paper

Courtesy of the Pennsylvania Academy of the Fine Ants, Philadelphia.
Facing 420 Go:
11l Be a Monkey's Une i A
© 1996 Kara Walker

Etched glass
© 1997 Kara Walker
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Courtesy of the Penrs

' Kara Walker is the second youngy -
of the John D. and Catheriz " |

Emimdaticn "aaniie” mrant Harwnrelk cantinnae

in New York. Walker is also the recipient of
numerous grants and fellowships and was

Most Influential P__,
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to the American Academy of Arts and Letters.
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