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Soap & Iron #2
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Pyro-Print Spiral
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Rust Belt
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I am fascinated by the process of repair and salvage, both in the sense of
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Cast Iron and Glass AL
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Untitled (Towel) - Pictured
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Flop Top
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Hiraeth

Cast Iron, Wood, Graphite, and Paper
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Christyn Overstake
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An Artifact from the Reflections of the Landsc

Cast Iron, Terra Cotta Slip, Steel

Gwen Sadler

2007

An Artifact:
a fragment of a moment non-recoverable.
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Iron Seeding
Solid cast iron, oxygenating plant, water, plastic aqugy =~
Karen Tang

2018

Protector
Cast lron, Bronze, Steel
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This work is a complicated monolithic form suggesting an ephemeral state
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