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and historical traditions of art, she is, as she remarked to Janet Hobhouse, “just a painter.”
The exhibition curator is Steven Harvey.
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Inc., 1983), p. 169



MATTI (BOY PLAYA. |
oil on burlap oil on canvas
1937 circa 1946
23 x 317 21-1/2 x 25-1/2




Matthiasdottir lives in a brownstone, painted a fading French blue, in New Yb%,ﬁ: ll'{elsea district. get her adoleges “ntaallg
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to a conference in Paris and stayed for a year to study with Marcel Gromaire. Gromaj

to Martica Sawin, “had the good sense to leave his pupils alone.” She came to America in 1941. Along
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MISCHKA TEMMA
oil on panel oil on cardboard
10-1/2 x 10-3/4” 1962/3

13 x 16"
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When they do overlap, the result has a sense of

Still Life from 1995, several objects float on a blue cloth. Her touch is visceral and direct. We barely

and with profound depth of field. Our eyes are most delightfully engaged and enlivened in the long
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painting in America... but I understand the Icelandic landscape much better. It’s not that it is any more
beautiful. But it’s my landscape... 'm born into it.” In the paintisi, Tt
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FIVE SHEEP PICNIC
oil on canvas oil on canvas
1990 45-1/2 x 53-1/2”
42 x 627




ing azure structure, constructed with blue under-drawing, set up like a stained-glass window with
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Perhaps it will be easier to comprehend the true achievement of Matthiasdottir’s originality when we
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really encourage conversation. They are reticent and comfortable and tﬁ reward our being there.
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1. Tomatoes with Green and Yellow Squash and Black Pot 36 X 68

£. OUIL LIk ' WILL CADUdge, 1980 37 ADL

4. Blue Cloth Still Life, 1989 38 X 54
5. Still Life with Frying Pan and Red Cabbage, 1979 52 X 60
6. Untitled (Still Life), 1995 18 X 22
B ﬁs%t“ﬁuu{;{g‘ﬂ endonar=h J00n 20V @
° ke M'snbaiascapd, Yr1 %Y A5z

~

' v. Kiohatea florse rictirewiti Ked Hou38 * “27-1/2 X ¥/
10. Ulla and Horse 6 ol

12. Arnarfelln, 1989-90 54 X 180, (triptych)

13. Self-Portrait with Green Shoes, 1993 70 X 42

14. Self-Portrait, 188272 L
15. Self-Portrait with Umbrella, 1966 68 X 32

16. Self-PgjiEeiait with Eggplant  52-3/4 X 44

17. Self-Portrait, pastel on paper  19-1/2. 455020

18. Matti (Boy Playing), 1937, oil on burlap 23 X 31

19. Matthias Einarsson Reading, c. 1946  21-1/2 X 25-1/2




UNTITLED STILL LIFE STILL L
oil on canvas oil on canvas
1995 1979
T
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30. Horse, 1978 9X 14 Litchfield Art Center, Connecticut
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ULLA AND HORSE REYKIJAVIK HARBOR
oil on canvas oil on canvas
6 x 30-3/4” 1991
43 x 657
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