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JANICE BIALA, Interior, lithograph, 1:,::':‘“[;‘_: x 10.
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CHECKLIST OF THE EXHIBITION

Dimensions are given in inches, height precedes width.

Milton Avery (1893-1965) Jane rmlllchcr (b 1924§ John l[elikcﬁ%‘_
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Antonio Frasconi (b. 1919, Uruguay) Jacques Lipchitz (1891-1973, Lithuania)
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