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I The third Jmﬁnmnmzatma st____275%un in 1984, this
" np et et orfirusigEigiago as
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S Colors show the pure enjoyment of
I combmmg ed"dlor and abstract form on paper.
ﬂtm‘ion with music also comes

1= __u:vuawy, 1S pre-utt
¥ ~=zaghin hisi images.

I vve at¥ graterul to'Hdng U D Q¥ar whypnd, in nis ‘sazle as
Il onect euiratnr nravided an anhghtenlng essay for this

catalog. O’ Neal interviewed Powell in the late Spring
M 0 ng which time he recorded the quota%
P : ; W £ 2%ch planning phase for
n.and concen®. His. mllahnﬂi?’ﬁtlon was
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nd nfrlwrs

-
Ky

e ."ders to the

osity in sharmg pieces from
- zdience.

= “‘)H{"(‘fﬂ!’



_ ol ug ust 1942)



It was with the Bennv Goo dman Orchestra,
ialon wle mam A ,J.........,..
June, 1941 to August, 1942 he qulckly
R ST IN TOWS:T,
SMAISIS the piano chair with the b;g bal& and
VATIous small ensembles, but also contributed many
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g L ..é&exceptlonal
vere released, featuring Powell and some of his
| | musical assogggzates mcliding tyié hduss, happily
“gr‘kl':myat..?g as a sideman under the name *‘Shoeless
ackson - Given Powv e sllilaing <" 2wt as a
ssivndi‘vaseball player, itis puzzling why
e dldn t v{aﬁaﬂ ) uoodman as Shoeless Joe instead of
1119 pgeor or Gabler

nnd Ha“ and Sid Catlett The
,_lavmg there then,
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fection ar%,pect was
mu ed 1nto the army the following day along ”"-'v'lth —
hundredwetatba Kriniiteen year olds. There viere

itk Rowshasehall...
1 hesé'monihs ot crowaed actlv:tv Wiph ‘=TS 00dman
led Powell to a third place finish in the Metronome All
tar poll, finishing behind Tess Stacv and Count Basie,
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summer.of 1942, bz e pasls, « \ AENEEFDciety was very | t made a lasting impression, 'for he remained in the top
[

amréréne; e ormne vretroniome pou tﬂ}o'ugnm STy ears,
Mel Powell was any thing but an ordinary || even though he was part of the Glenn Miller Arn, | Alr
nineteen-year-old mdauctee; th rodigious falents” | e aJipemt, a'group whighh' i< v er released a

IATOVO uu_‘l" r‘]ohn gL o v mark nf tha II Frammarcial ‘I"ﬂFﬂl"(‘Ilﬂn r‘]pwnr&the years 1t was actlve
— (venues or even countries
Tirhama tho avomnoo L (okagl) ~m - Serder might

nist 51752l chlldhood He had also heard Teddy encounter it.
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0e IN0s D A pth
< fou.g Powell

an, " What we understand no
longer icerests us and what interests us we no longer
understand The philosophical implications of
<iously guided Powell’s
meees mmemen -~ -1y years. In hindsight, it

associatea wﬁ:"a{m&lear a simple lack of interest in tie kind of
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2. Littl# Pollock (cat. no. 46)



Fi: S BRNE IF = = few weeks a fTePRIS rehlmsm the
UITECTIONS 11 WILILN JdZZ Seemed 1O be evorving || unitea States S pracucal Consmeratloné ted him back to
S Benn ) ] 1 he R ailE}
gy e I I - J el kv 2 k] .unw EARALARLS y
ks, 1t 7 mnhan bana AlMost one year as pianist/
,w‘.”u.eat% ?‘&"‘-J‘d‘h‘i‘.t‘j{:‘l"" ¢ss managed to
s good standing in the Metronome poll.
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or The decades. In that same year |1 heard my tirst Mel

seaispdhedaught his first classes at Yale.
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- t'.tQDﬂWIlE‘d _CJDJPII(EPI‘ P.a:ﬂ.[—lmdemeth.ﬁw‘{ ]jn
- ol e ca o~ lEardéa Witn:s

| an, vy widtcOunts, an extraord'nary
teacher ne accepted r'ov‘g.!dl asa student the student
yhen
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- e nevs directions in I

} ] . ] ST s Powell became Chairman of Yale’s
A s nenbn Al sian b aesbote s os WV here could i ‘ Composition Department and a full professor a5 well.
he gl He remained there until thej&lﬂle ‘1%0 s when he was

et elisermuoie ' (erec( g iothe
o m’mv non-inzz musicians... Il Music.Denartroent atthe.pewly. faunded C<aiifornia
sstitute of the Arts.
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. -3, Z8fical % structured, environment. The Music
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) Bl o, Il urgingot s peers, Fowell assumed the s aigmnt
e <=1¢ ~ided in stabilizing the
2 s demoniacally :ri‘il saﬂé'.ﬂﬁflce he produced

" gii rative
me to_remalt:asze 2 Ftovost. . ifficnlt: *2ad cost him nearly a decade of
““With that as background [ decided to give a lecture "
e vaasie Taay e sate sasseuans S zot many puuple I llu:; tldbtd) his loss of musical expression and the
1EmrNeV : ] ! m:euéctuamﬁstramn 7 ”%'Oduced St)methlng
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o : s nnnPfheIESS fascinated by the work
e o e N o oay v Seocemimme <idn't

..... caimvsvsanin s svould happen etién time he put his
. : EENPCTOrDER: SENEE -just the joy of

. #--J@“"“F iflagae ~&nv g year or
» 2'mieght hear his new compositions
o VY tor meened

Nteners l coufd ma: didn't have tarelyvon furthe ®

absumpuonb ” expression or n otners.
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Tt it ininasiasbasees S BoUDD: see=hed under his gyidance
Ssieably " Duoht ,ﬁ(y:‘_l? od oppm'hguty for not only
0T me 25y 2C da Igoested that 1t ignt mposition but fo - flwome a seriGag amateur tennis
iRski as2H 'ﬂ-t:;ag a shelf full of trophies to

Arts and

.. . o part of an institution facing

""" e e 1T " v swious difficulties on the brink of dlsmtegratlon No
% N T T Jwmeiland..JLes72, at the

Buing of Nis'peers. sSrwell asstumed the position of
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A personal sacritice: he produc %d
no new mu51c until 1979. The adrrumstratlve

Terse

¥ "o ~rOal Avte had enct him neatlva.decade

”Wlth that as back bund -.l decided to ive a le _ _ -
maé Fenatiim,, Cebrannsn, ¥ is page are transposed.

' ; ' Hut serious new music and |
thought I would give a lecture which would bring
-to-date the kinds of issues which interest

o1 what he was

i .. 5hetheless fascinated by the work

as Lreanng wéihaps it was because he didn't

understand what would happen each time he put his
riammarror perhayss it was just the joy of

ioid. Lin imusic, 1'was often a year or
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_ Dawell climmed nhis l'}_ %_}g&]nglng asa
watercolorist:

"“The reason | began painting was a shift in my

tercolor happenecl
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B vhen he chosé"& emulate one
‘ttle Pollock” (Fig. 2, cat. no. 46) or his
sl 0. 20y, ne’ fedany' Loripsesses
t at lS avorite pamters in addmon to Pollock, are
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or artistic endeavor. ¢ & drawn anlv to his visual work.
same tning 1o FoWell at some pomt OT at 1east ne was [ 1A nis moaest rashlon Powell has stated:
AoLRER b gaEmamateur’, of course,
“#xnow, may be
alwhatdoever). What

certam rules. The onlv* . . “an amateur 1s In any case free from the
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=iy o L7 gl 1 iR Luuay, a decade alier utUSt were Cmnpleted he
_LE i Bad the smalledsd@details of the
intings.
. 0L OW ) on cowlld, far more complex matters
ved ot ea@aadmg figure among those of
|| v SCiiUuS \merican wienesers who, for d‘_.‘.%cles
i LRl oing (i U nd praciei=l &) the
mﬂ auy u.:g,drdEd the SfIUCtUIES | very foundations of the musical language of
NWIIEL: 258, nontonality. Andhe has ofter asserted that for the
teollections of . guh i gastpart trid conaitions or ﬁunr(mmn‘y’mah ® lin
e of the epic. If ’ ‘nontonal
musit iwrisidered as a kind of analogue of
‘mnan_ranracantabinnal :!aﬂ” (ac manir ~lh I"'al
el [ = sght to historians have L,Hmmwtcd‘a G Jarent that Powell’s
A Y s ! assertion has been carriedo '_‘%to govern his outlook
h the pictorial as well. His pamtmgs are, therefore,
small and it is mterestm to note that in recent years
'é‘en in the general range of
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on characteristics. [hey aro : LD, wﬁﬁcnonsulﬁmate skill, he has
Ty CloTea e . aore w a0 so and he has been able to do the same
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. NOTE than a massive
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5. Here and There (cat. no. 41)
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ﬂas niot consonant with then' respec,twe posntrons wnthm that square frame of
) 2 at a vast distance
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-+ Ever Happened
I To Mel Powell"
0T s asmmgRgsened  t0'Mel Powier Bkt
«sinpalyelected to do something he wanted to do,
something he had to do. Tswas a puzzling decision to
Radiliimiliyirle even more complex because of the
_5 o ~-enn -w-.. nUSIC with the
[P | e it i grease ]aZZ
oriented listeners, while perhaps unfortunate was of

greidarats i) 2 3
. 80 ANl T Samess
——— LULLL 1ILIMO L1t LT LuLule, [ mu.a Il a})pcmb e suddenly began pamtmg pl‘OdUCEd
"An mterestmz thlgz is now hapﬂemg!m Powell.In |1 _ane> . re hody abavork and hen
L %@agﬁ gt P JREZATEARTE 10T TCUINUS] s mg shows nothing
I &\_-"F:" T D_;.r.“.‘..ga. . || pessssmsnnny ey Sicsiind g Fw) wait, rather,
oo ‘ = _w&lin progression.
quddenly reappeared in October 1986 aboard the 5/S ‘ ‘ lt is, of course, a fascmatmg story and one which is
\ till untolding "".\,"@m&ch it
£ U Branyinlerrde: iate— Aot~ s "=0st all his
... .5l the direction of composmon but
public adoratlen can often lead one astray, particularly
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= owell has decided to dabble in__
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g3 A rr..«.‘u t turn hie hack on o manv .-........I..-. "rsfaces no
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I bandon watercolors. He is certain far more people
vditelaveprelisuienéiom looking at his painting than
listening to his recent woodwind quintet because it is
psychologically far easier to look at a

Qe"f“f'“mlith“ "
«ll 1t takes to shitt a

Bl - tiny percentage of his time in the direction of
I - watercolors.
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Vo YT he chooses to never
p1dy anowier note Or jazz, Ne nNas aireaay proauced an

- ...l.- .5555. () alaalala 1010 =hall
perrormar - =« 10 What he has
created in either field, we will all be enriched by that
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Mel Powell (1987)
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