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Gottlieh'’s in
issues surrounﬁ‘?_ -
encouraged hjs interest in sir

tm emalle e

much larger scale in New York thy “The .,Jnﬂ ar ed ones.” In_1936. he was elected preside ‘e\IL
Artists Group (UAG) had been organized as an offslz;;-."-_ﬁ* br--? ol 4t Tt 0 o -

of the " ontroversial Tohn Reed Club to rally artists to a i

campaign for government support. T5-ierr purpose was to i
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purposcscr =d a great deal of pub at attracted s 3 : .

many supporters.’ was an issue that had recently won offi~
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but were unsuccessfA™ —

FIELEISTS. 7 GOTteD was eventually r_.g'm_nlm
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Commity, '¢ Against Discrimination.
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His words carsic

1 ] 1 . = L AL L Mrrrew 4 i e

Gottlieb wie
quppor[ed the purposés of the 2
as its spokesman he strove to mginfain a
between ther Fhmnt union and its members’ employ
on ) IR T LAg et s (POST-F A (] g SR O 1 e

SISt it g |
s rm'l_:mzl.'ul' ' Sruvaitaay
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including Elizabeth Olds, cxhahucd their “’Orbzai‘ ¥ lite and politics with the people there. In one incident,
exhibition at the ACA Gallerv in October 1937 &

6.7 , I S L S e I L L) DCHCTIT (N SPATISIT IOVATIST CAUSC, GOTTIED s WOTK Was unstable time te
on B absent. At the same time, his support of other programs .
such as the Artists Committee Against Discrimination, workers there.’
illustrate his steadfast humanist framework; !:arch issue Poranlasar assiaes wildiua provund skchaaboron prtine,
While Gottlieb was never fully convinced that and held classes. Some of rhc tear:hers made "™ ' - tocused on an immediate hn mm tor s
abstract art was valid,** he supported rh{' right of other to scll to support the schos!, o iR AR

artisss to paint in this way. Argm sz mg ._e'\tmg of the Artsts to give demonstrations and ‘tg. ach clas

United mew ~LQ364 he, V\‘L'pnn rhic subiret A, we The igggeforeaiabin wiovs il B

recorded by the radical pewslettér the Ars Progect Importamd: mc for the Union,

Reporter: **Harry Gottlieb, president of the FAD locgl the Arricte Commirtan 8 cnines Diccriminatinn wohich e S g g PC T i S S| S S—

stressed the need for the artists’ complete freedos igsE

exprcsﬁon. .. ONE Way Ll-J UL LALLL LIS IS W DICAK UuUwlil Clduse 1nciuaeda In e rAr Contract tnat rerusea - 4 prog’ - i St T1erures ol
the project’s limitations imposed by th= ' “w _ : . s —

administration.’’** _ Cammntef. *"HE teit very strongly apbour' the issue of FroZB%, was modeled atée: e Russmn lournals On _
R, L. 1B '-'l % r 28 eunnorr of the edueative L diccsnEEBhriane in 2 G N S i Ve e B L and Tads Beas '_-fa,-l_m-_f-.'_-.w-‘--, e T e e b s T 1 . : AL P A e | aa——
purposes of tthmon was ey, m FEETOUN SCCHe CONTng ) and journal articles weee fy =*
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Union on Fourteenth $trcct “ As the De
p=t o

worsened and rhc \X PAIFA.P grcvs largé;
burcm(rauc e

applied. pdruq‘lar_‘ cks.
to héfp e artists 1(:1'11'63{* rn
ability, Souieb and sorn e

Groppeiy Paul Manshy_—,r;ﬁumu:a e :




7. Pittsburgh at Night, c. ;m_!_o'lor lithograph, 12 7/8 x TY. I'He Me>"
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the factory and the bright colors (. SHEKERRRAE CREDIERFal

landscape from overwhelming the figures. This such as the ill-fitting coats, to comy, Ete e | I's
background becomes dramatic, almost excitin one of thcse men who LOI‘llInU[‘ to >tm( It is uncharac- some aspect of the war. Most of tm 5. " e
g g y o
-~ — R CR. . s PR T 3 0 . — Y . 1 1 1 L W 1. 1

senses the optimism inspired by the shared pr&l &

Ing - - -- S T e T - ot o omuthalamire the refacie their anacaise an nrafoaceinnal rarthar than crile ITn 1047 he chowed two war ceenes in ”” I ”i :
- 5 : > sz - '
. [ A —

1937, the prese. 20 Yactarv. is almost sublime: worker i 'n thiswav, )
the colors are rich, t hc contrast r)i; g Zaery iames aha € Somietmes ot . W
the velvety night is energetic, and the distant viewy ... e e - - o _ o )
removes the spectator from the grimy reality of such a forcground hgurc of the man qlumpad on th re entertained oy tné joint comimuiee; tdhny e was “dted Lty ng? y) ulid waded Ya 17 s tamacacerisuc
place (it y! hvdrang in.the silkscreen Naz Raz f\:.o.r.?rmw_fr.‘,lgﬁ %‘. - aoreed rhat, willdeh ebict _
In other prints such as Bootleg Mining (fig. 1) the reworking of an earlier imaggg¥ "1 he sad stillness ‘ot this " nterestii, wmameiivand tunds to seek One! the tunction or ' ' narpofing or rerugees rrom’ tne war if turope, ‘altnougn
rhythmic repetition of the posiiurcsfurtaw-wbnees Fmpate “-jfﬁw.w —
conveys a sense of harmonious arriESHmEnalendeavorn moving about him and the figures scatcd cozil’ ;r.-ns-"u Union rattied the Commuttee’s recommendation’ to and the abbregm wted descripr i .
The underlying story explained by the title is very much whe e =L, ' HaINTIHAN Lo -
present; these people have been ‘_lorced by their political ¢i2?
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conditions to eke out an existence. [n his i ll‘;“l{.,.. -l Im 1A IR LER concentrate hlS CHC[Q‘.Y{ developing a2 wide audi

Wowever, Gottlieb does not focus en this issue:his image mm‘leb continuea &' = - ' 5 ot ‘ = e i St et
shows the human dramia U “§ oraebars prvinir e sopresd » oA beichajed p.panelon Ereedam.of Exos®iti e, m
common goal. ' Art”’ for the American Arusts Co '~ Hessbaiy wal meeung. When THe WPA dissolved in Jurie’194%, the major under the av= plcds of the College® Art Association, to

In the St[‘lgrﬂph Going to Woné darcd 1”11 (fig. 8). He continued to serve on committees, incl udm" thc focus of the political activity of the artists was gone. In gwt- denmmrmnom and lec tures on rhc ruhmqut‘ He
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communication of the mg =
like of G
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lieb’s images, with _efsaT nploved bv the WPA were by i\"h Ing and were . hefs”




A Conversati(m with I_

I decided I had a choice — czther o to the

The following intensi@ew with Harrv Gottlieb took for a comad BT A 0% B8 el in New TLondon. Tlerisareios mf M Ananmm
p/ace on Malul 10, 1505, ws sme aruse s nume in iNew COnnECcrcur. 20 to art school. They had a sumr—:u: the art
i &% ¢ Citv. For convenience. the ausi'i™ ns of both Guf:/zcé» PITAWN M"iyﬁ"é Citn.n 1Q18, apd e surdn ot QElTAEr t07 Ty 11T = m= o o 4% T tNIS s particularly tull basc. As @ matl¢i—g = .act, when | came
o S ~r . 7 . . v o ¥ B ¥

mterwewerf, Shepuls Grplnftag

group. In

® Wog7etort Alosn -\1,;-L home ho memsaisod £ow b _J; » - r

i
L

| ihou . EO T, ,md he didn’*"_s5ne the f;rst e
years. The artize { ressséncy at Woedﬂocé was & I Yoy sudiedonhaMiragann! inbensive seant “Tc"y"uulﬁ cuineaur tut o *éme» They come once or twice
o . L
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Biograpbical note: Harry Citlials
Bucharest, Rumania s in immgm 23. 1895: in_1901 he
settled with his family in Ireland. Fol!  rwing’rne’ aéhin of

o criticize. And I lost mv interesr T naid mv

SRl
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his mother in 1903, (‘ntt(v!zfmmrgtedmrx& 6?1;.&1}.&#:, - PRUHCIC Were prizes gIVen Lo the Student that madey.
and five brothers ana sispriz; . it unhireaiaresan o e —
1907, The family I W Minneapolis, organizations as the Artists Union and the Artists e - g e Ui '
“where Gottlieh avtended the Minneapolis Institute of Congress, and in_ 1 ¥ i Y
Aﬂfmm 1915 to 1917, At Ifé?( fw,..., #ho cohand cime nas TWDA /DAD. OXJL O _.. Fii A -
of i iiEE most active art centers in the Middle West. and the RSl . . S man s s ined ke LR W3S, AT IR Ot ~ T T Sacinced. St pcimeomem o s 10 this day
such prominent Depression era artists as Adolf Deén, wirh'tne Surscreen &0 T T t - " ' :
Lol Blapch, Wanda (rae. and. EszbPJ/a .Old:.lem eoow themediumn. wntil a‘ﬁ;e...qﬁr e
;ma})ﬁ—‘ ‘ar’tné 1nsnrure’ 127191 /T GOt e aeTrb e Gors oy '
- " - R |
mzfztary Wlustrator for the Navy, dew,/opm necual 2ig gl Pt g by it el VU2 ettt s
' unfortunate. When I told . my fagnily I was going to art
. SChOOl mvm T What" m make a imruz
s =4 mlil Tadan Uiia Pl et G )
bombarded from 7 %5l sides c# A
) - ; : o ~reedl C‘L‘fuTI‘ quds xTrE‘I - mace whs e fesuTi® - ‘1{ r’ ty,or B ' '
N RVIE", Ak What was vaur earliest ool oo nia i s siacs it e was fegliee. gon il oive o
: INTE V E_,! S SRS e o it %_j'nfj.__ . IiE x a desien course so. I could make a livino: “’]Fn;rnlncr
mn “w? = -

HARRY GOTTLIEB: | spent my Chlldh-’i,u
Ireland ggga wew) ~EEine i “fo I
I was abour 12,
Saturday Ewnmg Post photographs and Tl
sgerred to copy them. T got a grear kick o
that, and

Let e tell vou a
qulte poor Aq a mats

:1 -vv;'ﬁﬂz

wa-ﬁt |

cmm m" And, L l;.,.nmn I km.hﬂ.. S O T

tO ‘school at al!

FeHt e sk

we arrved, a cousin ot mine, wﬁlom 1 hadn t met So, | v, o7 Jalig worliE! i Zthat stayed with me RO SRR R LULLHAiatit, taine gl L owess s

. ; hool? ' 7 g -
1 RefOre it alan Auial o kst ARG Lirguing - wilRe 2 WAt At Sesbag i e fo u‘fndrgwrt . : i: ﬂ‘? L T T - ‘f?"’i‘@% m m[cx_c_sf"fd tbl‘*_ ‘?”:_l_fna"d”"r had o
3"" to get you started selling newspapers and shining shoes sunimer with a laundzv. that I could iill eive some o "?5 S = e

. ; ; Most of it v--a8 drawl
on the street.”” It was a devastating announcement to money at ho‘n‘nc ana e sarne nmrfpay 10r m‘ sRITION .

me, because in Ireland vou lived out the rest of vour life ___ and athr . < /PRI

as a Newspoy. "7 I relt it was ncccssary You
INT: & el e

time to devote to art when -
HG: Well, worse than that — I didn’t have 28

i . = =
ravar avan canr a chin | mlanad tha valaing dha

ume to play with my playmiigsss SttersSchool. | was so :"mhd wha _| had been
young and never, never had aftl o ; . _ ) -
rate, I shined shoes, as I say, and sold newspapers every got no advice. There wasn’t anybody that I e ashq-‘ﬁﬁfh i : -—
: . h o
day. Ags 1'd go to the safuung_whcrc Tknew that if what should T do with my life;"T had to feel my own way. _—= v(iu g — Sz . J"wfn‘_t"ha":k‘m‘,mj,{lf‘f?nf‘lm lu“.ij'.fﬁt_ﬂ e -
b AT tnac umeé; urawind was Ao 1 aia. period, just’'to’sort things out.' | drdssg@aes . ud 1o stay.
20
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had realized that New York was the place fof me
because from New London, et : : Fuo : SR
while I'd go to New York. ) INT: So your work with [ithography in Woodstoc

b, MR Lgillasly T g BEL LMS L WL WY LursLEn evning LR e N O A S L B LW A L\l]l.[llL| K\}JKJJKJlLL 1 v JJQ“\_\

INT: Did you get involved wit raphic agrs,; ,mJ the wrae v lires invaluement with the oranhic arrc? vou started going o go FNEEE TR S SINSEIS ait artist hecause it opened up such possibilities. T th
political scene at the same time you began this ; QCW llf(?’ PNM hfield i L

HG There wasn’t anything. I S sotie shows. SomE very, very simple. urchtie d just fascinaZ Lﬁ_

| TATT. YW e L P G RO L) Pty e e g e ey LR Mo P, o

€x . ure . ’ , R——
was at $30 a weeh R AT DI Ty D T e that he: o il
textiles and wa.}lpapcrs HG: ‘ir.s-.'rral n.ﬂm I R R 0 CCT TR 3, and nis point ot It's accomplisheg

INT: So yeu used your traini=s: 1N 1: were iy mﬁascapcsf S I a.tpmdf I explored. — norahsrractare — hor .INT..J‘!.d the i

1 > . .. ‘- I
HG: I used my waining, but I dk'in t makc any HG Wcll one was a 1andscapc in a scosc. Thcrc feally putting gy g design Into my work. o HCVED R 40 o lots 0
. time wac 'Fu"u rnnulnrm-l thar aketmnﬁm [

designs. And I didn’t stay with £

: [ WL ‘?3; = lr

job with a factory malﬁ-ﬂg ,.,mnh...,,_ T ,1:-;.4,,_-,: ,,M__‘,_:yk_a!..._a___ amminmeant in and m.,_;,m thair r.rp. s Bies Bagwtanlliside, me, tor the stmple reason that | considered art a
very lon; m\';w very ¢ :
using my arms or muscles in that way. A ]Ob opcrlcd up INT: The lithogpr="-—— 1 =n==-r=—b—=
at the Prosd ] ] ]
period, af suggmalomms, ideas or

INT: And after Provincetown, you wx.. ._","E PO e e aeans
Woodstock? T v Paomsms

HG: 1 went to W()cxdstock Hecause [ had to flnd aL tnat time, anc 1 did some drawings. \nen
SO:&'T(?\&JIH S - . 8 : and e S maved rEE Nz
and at the same time make a living. iNT W hcn you fim‘

INT: Was, there an artist colonv there then? come back to Ne¥*¥¥ork?

HG: Y&, 6t ¢Strse” Utnerwisé 1 woddn 't nave gogs: At 1 camé phck t8"wobastdek, tiat was 1.
Fsodstocks, e e jrngraans. e oo s .T.hf' f|r<.t,0|g.r£“, Mrs. Inliana Farce was.i= % % . . o ooies pecyon e i
I made a living making plctn,“’ § i el ae was opendsTEan Wbodstock 1 got'on 1t."’A small group ot INT: \Ylhrn o '
painting and at Kingston, :<Cw m.ﬂr"u.n? n‘f,arlm'lﬂf wrsmenard.discrese m':bp\wwssth |*m.f€ PQJg!ﬂg‘(ﬂ‘t}“‘ ‘rl?ediftely m‘;‘:“’e:' B “the WII’AZJDfC:leCtS hcrc’l
away, there was very interéiing material. There was a I project. I got in touch with =7 ists (n New York, .0 .0 R0 Anduienan 1024, Jovas nreqrention,

very ?“‘1 L'.'g:" WAt W, h‘t L lh"L‘?l i SR BUde N

“‘established artists’’ didn't

ware. I'll tell you, they had a very, very tough time; we
had to set un an. qrmniz%tmn st ro il .

cat and get kerosene tof neat. 1Ay saia,” Hbld'd
mcetmg and see if you can ger yours,..

ethér ang= "‘"ﬁ

situation. | was avid_ro gxne =

(I 1

#re and place. 1 wanted to work 1n the way that he wants to, whether i1t’s
weapdrale . ] v I E ¥ : : G
¢ e toy b .“M’E . L AvrE e I

Woodstock?
HG: Yes, and in 1931, I gota Gu
went to Europé“ios a ;l'“:f -
INT: You did mostly drawmgs—w

Europe? that I knew. 1

P LIRS e S e EARSTC | SISl S R e S T |

nrniect richt awmoe prd,ift‘ thatr cama laras)

21, 'you were 1n had never secn — acadcmlc artists, and other artists

g o HG: That came later, because I didn’t ki 2

g s ool oo L L

HG: Lithographs. The best ") g{:anhs I ever made had §cnarated oursclvcs and it had - - a—
’ i R oo &%, except the people who were doine commercial work.
I sas very fortunate. Paris had the best b Y e, g .
probably in the world. en|argcd i T el Bl L S SRS
N i T T ——— that somrf,’ v e were the nresident of the union Anrhong' = cofis came

HG' A WOkahop WCI‘P' \Y”"Ilrh wAae an IH‘I‘PFPE 11 - Ef“!"“ I .cd You to D€ part ol nis silkscreen uw_l‘"'";':n'
Nz EEou remembet iz " #irhether 1t ever got back toy,. .. ;i
lithographer? you learn from lthmgs Then, in ‘35, the []’""ﬂc 1d

HMG: Desjaitl
l:thographer

2. He was a-woiliglens:. wonderfil " heard about Ne# % il

move.! had had cnough of \-:iifub{‘mls As a matter of

TR

the aaministration to I STL S = il WITndience for g And nnmber fa i ahiehog
LT 3
- .

= =] i st o i
= ~EY e e e e ST e s e S s

H(;i:_;-’-'"_;,. ¥ 1'nka aone severar netd, 1'naa some i1 pecaube ey are' isoiafea 1roih ure, or' «
experience. from thinglfed . . Lo .
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have to live in a big city if you're going t

llthographs whereas I carried an exhibition and all thc

cqulpment for pr]ntmg in my:=dnds. It has such " 3l

ad H -l;:_- " o 2 P
INT: When Velonis wreidl : = .

the siff:screen pesmesre asvotpieprnionioe N
HG: No. T had nothing to d<"..c/h that.
INT: You started wi.i i

manual, didn’t you?
HG: I did start, but I never finish<z

HG: No, you see, because of the freedom of the

silkscreen, you work wherevs= -~ : e Mg sl Copntls et Mg

rirren mene tann s Mesr Yok e

-',, Al

'l -i"‘ i
INT: Why did you remain inteicsied RSCICL P4
after the dissolution o 1 o |
HG: Ir was _my own pcrsonal interest that causey ~mwry 1N 1750 1t

to spend cvu-, T uff
¥

waniid o pmdmt Illlb process high 1 waes® A
know, it

INT: IS that V"Il":"_i "'_T:-ltlru were nterested in i because a kev contlicrg”
of its x-i*l 2

b2

HG:"1cs, A f YuU COUId CHALEE 1L 4S you, 11as; a = ol e
along. It had 50 many possib it/ Zle!S and was sen® _ - e
INT: What was the speuﬂc structure of the 3 #ygm.* opened up the scnoj:.

Screen Unit? Did o <% 5 group to discuss your INT: When vou demonsal
1 o7 g s

projects? beople aware of the new silkscreen=process,

HG: The § suc met as a groupw'th Velonis so that b Cimserory

could teach el the pro¢

gyt Sl

“ss. That's all. H= 0 =a% 5 onlv one place where ['ve

INT: After you initially learned the technique, you that was Lincoln, Nebraska. They o= == °
never really got together again as a group? give a quick course, and I had a few days frc-c And so |
HG: No. You Were on your own. gotawes & ' : "
INT: So then N : L
to Lynd Ward? - it themselves. t’s so simple. of the mine disaster. he interesting thing to me is the
HG: Lj"?:': Wﬁfg W‘tﬁé’hﬁ& Of ﬂ'{... Bin ) ) and. INT : 7 ] -_!. ctually. travel . ) Q . i Loce ebne ol e g e ey gl Inee | hees
we had to work with him. ' silkscreen? president. He thought it w:
INT: And o é‘fu'*&ﬁ".‘i;f‘u\ﬁﬁ"“.. uu!"l‘:o,wam LW ULV ALL, LY LI UUULT L, LLILLIA 1L Wdd d JU

ahead and &4
HG: That's right. Everyone was on his own.
INT: Whaz was the communitv like then? Did vor=

get togerner and talk apous:, _ EoEloldent. I tact, bumm he couldn’t pay hn k_
HG: No‘ That was 4as l]ke]}r as 1o 1'9.”( ahm_n how von enonoh in the medinm ta nradiee their awn cilkerreesnc? ' crehert rhar he'c rgncFr‘I r]'nc rrnn"\'p we'ue hm‘] 24 ko .m et nl'-‘f +m tha hicharr hiddar Tha

were doing on a painting g . HG: 1'll tell you, . ol
INT: The 5 as6.0 g tspaBaieicichanan? e GOIRREA LA spmmasseaterss = s UL WUy
HG: Well, the artists 7, a R ) o i o = I . S - .

which had nothing to do with the ‘project, but had w0 the print can make incidenis and situations known o a that yor = er s ol e O 2 A ad b ebanhy Vi€ tarmet Bimmec itk T T A -1 SR

do with work outside. wid ¥ S : ] T A ]
ENT: Is lhar the Silk Screen Grows it A Tardpredia s e “two gays that navk u Breaker' " A Dreaker 1sa fnacnine * And f.s;-u s what happénéd. L'he rarmer was the' only one

1940? Were y% 7} that hreaks conlnra ditferen sizes for differenosses e i S nd g il 18 BN, T e weaen s s

HG: | apsmors, mmiel TR -

INT: So while you were associatec
Sexeen Unit, you 3R
workshop where

W# gnew them, so'we went back overf this lousy 1>~ ° in those emérgencies. Otherwise they lost.”l don't think
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1. On the Beach, 1959 o
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New York Projéieis, m
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The Syracuse University A&7 Collections Print Collection. The New York Public Librarv.
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4. Drillers, 1939
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HG Trying to tell the truth by graphlc means, let’s heard abgy M'Ifb ﬁ_‘g»uﬂr%mw £ ; 20 Coribpit 1 . _
say. But that wasn't the only thing. I hope it's a good up the peopk mercilessly.
work of aft ARSI haeald
: h Old hat the social probi : S
INT: Elizabeth Olds wrote that the social problems "HG: We 2ot Marcantonio. who - the Congressman Unange f?f ‘,6:;; 5y SIRRET

of the Depression and what happened during the Fvow™ ™
Deal provided a background 4" 4 “Ailiovement to grow, a
movement of artists which were later called the social
content school. Did artists="cf = "
kind of subject martter? don’t know.”” Didn’t know him from Adam — 1n other 12x 14 1/8 . R
HO Themers erdst asengationsshich.cored..c. ~rdndis, e Wb ndve peeallpd iR e cteesticd b st Deine Gnlleviccudibe Mot Verk Brahlias nd eitiary, Acrar, Lenoy mﬁﬂ@mfmmd&ﬁ&muw
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